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Motifs of Movement and Modernity on Vimeo.       

     

[185]

Psycho - How Alfred Hitchcock Manipulates An Audience - YouTube.       

     

[186]

Psycho (1960). Sky Movies Select.       

     

[187]
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‘Safe and Unsafe Space,’ in Richard Maltby, Hollywood Cinema, 2nd Edition.       

     

[188]

1954. Salt of the Earth.       

     

[189]

Spike Lee on Birth of a Nation’s horrific social effects, Jordan Peele, more (full) |
BlackkKlansman - YouTube.       

     

[190]

1984. Standard Gauge.       

     

[191]

The Birth of a Nation.       

     

[192]

2015. The Birth of a Nation; BFI Classic. British Film Inst.       

     

[193]

The Changing Shape of Cinema: The History of Aspect Ratio.       

     

[194]

The Creepy World of Bruce Conner. The New York Review of Books.       

     

[195]

The Undercommons: Fugitive Planning & Black Study.       
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[196]

2016. Trumbo.       

     

[197]

Trumbo - Radio Play. BBC Radio 4.   
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